
AMY
(calling after Laurie)

Come to the New Year’s Party! It’s 
a ball and Fred will be there and 
everyone - Pick me up at our hotel 
at seven - the Chavain! Dress for 
festivities! Top hats and silks!

LAURIE
I will! I’ll wear my best silk! 

Laurie turns and continues his heartbroken stroll. Amy keeps 
looking at Laurie. She loves him, as she’s always loved him. 

INT. CONCORD SHOP. AFTERNOON. 1868.12 12

Meg is browsing with Sallie Moffat, a rich young woman who 
possesses an air of casual boredom that comes from never 
having to work for what you have.  

SALLIE
(to the clerk)

Twenty yards of the blue silk as 
well as the pink. Wrap it up and 
someone will be by for it later. 

She looks over at Meg, who touches a beautiful grey silk: 

SALLIE (CONT’D)
That would look so lovely on you. I 
know just the dressmaker to send 
you to. 

MEG
Oh no, John needs a new coat and -- 

SALLIE
-- and his wife needs a new dress. 

MEG
I can’t... it’s, I just can’t. 

SALLIE
He’ll be so pleased with how you 
look that he’ll forget all about 
the expense. 

MEG
(equivocating)

I don’t suppose it’s such an 
extravagance.

SALES CLERK 
Will twenty yards do? 
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MEG
(deciding)

Yes. Thank you. 

And Meg watches, delighted but fighting guilt, as the 
beautiful fabric is cut. 

INT. NEW YORK THEATRE. EVENING. 1868.13 13

Shakespeare’s Twelfth Night unfolds on stage. Jo is in the 
back, the cheap standing-room. She’s so wrapped up that she 
moves in until she’s practically leaning over the railing. 
It’s the scene where Viola (dressed as a man) seduces Olivia.

Friedrich, along with the other students and professors, 
watches the play from his own, proper, seat. At a certain 
point, he sees Jo, and then watches her watching the play.  

EXT. NEW YORK THEATRE / STREETS. NIGHT. 1868.14 14

The audience flows out of the theatre. Jo, still in her 
theatrical reverie, spots Friedrich & Co. In a panic, she 
ducks into a doorway so she won’t be seen. 

She waits a beat and then follows behind the band of friends 
as they go around the corner into a beer hall. 

Jo pauses outside and considers. Then she opens the door.  

INT. MEG MARCH’S HOUSE. EARLY EVENING. 1868.15 15

Meg, alone in her bedroom, hides the package with the silk 
under the bed. Then, she thinks better of it, and tries to 
hide on top of the armoire - as she’s struggling:

JOHN (O.S.)
Hello my loves! I’m home! 

MEG
Coming! Dinner is on the stove!

She secures the silk in its hiding place and arranges herself 
so she looks more composed. She puts a smile on her face and 
heads downstairs and greet her husband. 

INT. GERMAN BEER HALL. NIGHT. 1868.16 16

It is a rowdy and raucous crowd, drinking and dancing. 

Jo stands alone, on the side, watching. Friedrich knows 
everyone and can speak a dozen languages. Women love him. Jo 
catches the eye of a beautiful young woman. They smile at 
each other. Then the band strikes up a new song, and 
Friedrich pulls the young woman into the dance.  
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AMY
(gasps, half delighted)

You’re /ruined! 

BETH
/Why is her hair off? 

JO
Meg, I’m so sorry! 

Marmee rushes in, worried, but then bursts out laughing: 

MEG
(looking in the mirror)

What have you done?! /Marmee 
I’m spoilt! I can’t go! My 
hair! 

JO (CONT'D)
/I’m sorry! You shouldn’t 
have asked me to do it! I 
ruin everything! 

BETH
(comforting Jo)

I know you didn’t /mean to. 

AMY
/Just frizzle it and it will 
look like the last fashion. 
I’ve seen lots of girls do 
so. 

Amy tries to do it for her, employing her artistic talent. 
Meg is weeping, she’s so upset. So is Jo, with Beth petting 
her. Marmee is laughing so hard she’s also crying. 

MEG
Don’t laugh /at me! 

MARMEE
(Still laughing)

/I’m sorry, I’m sorry! 

INT. THE GARDINER’S NEW YEAR’S PARTY. NIGHT. 1861. 42 42

As Meg and Jo walk into a very grand house, the New Year’s 
party already in full swing. Meg is put together and looks 
terrific, despite her hair. Jo is completely uncomfortable. 

SALLIE 
Meg March! You look so pretty! 

Meg seems to put on another face and attitude, more grown up 
and elegant. Jo fades away into the back of the party. 

CUT TO:

NOTE: (we’ve seen this before) - It’s later in the party. Jo 
is miserable and glumly watches the dancers. She pulls at a 
string on her dress. She catches Meg’s eyes, who aggressively 
raises her eyebrows. Jo drops the string and sighs. 
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A very large red-headed boy makes a beeline for Jo - in her 
terror, she looks for an escape. She slips behind a curtain, 
and walking backwards, she nearly sits on Laurie (!) 

JO
Dear me, I didn’t know any 
one /was here! 

LAURIE
(rising)

/Don’t mind me; stay, if you 
like. 

THE PRESENT. INT. TRAIN. DAY. 1869. 43 43

The whistle blows, Jo is being gently shaken awake. 

RAILROAD PORTER
Your stop, ma’am. 

JO 
Thank you. 

EXT. CONCORD TOWN ROAD. DAY. 1869. 44 44

Jo, with her luggage, walks home on the familiar roads she 
knows so well. She breathes in the air and trudges onward. 

THE PAST. EXT. CONCORD TOWN ROAD. MORNING. JANUARY, 1862.45 45

The four girls are walking, bundled against the cold. They 
are back to the daily task of making a living. 

MEG
It’s so hard to go back to 
work after such /good times.

BETH
/I wish it was Christmas 
every day.

AMY
Or New Year’s, wouldn’t that be 
fun? 

JO
We’re a bunch of ungrateful minxes!

MEG
Don’t use such dreadful 
/expressions!

JO (CONT'D)
/I like good strong words 
that mean something. 

AMY
Well I have to go to school and I 
don’t have any limes. 

JO
Limes?

AMY (CONT'D)
The other girls are all 
trading pickled limes. I’m in 
debt. I owe ever so many 
limes. 
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INT. ANNIE MOFFATT’S HOUSE. DRESSING ROOMS. DAY. 1862. 69 69

All the other girls are unpacking their dresses and tittering 
about. Meg unpacks her few things and then sits quietly. 

ANNIE
Now what dress will you wear 
tonight, Meg? 

MEG
(ashamed, but hiding it)

I will wear this one. 

SALLIE
Can’t you send home for another? 

MEG
I haven’t got any other. 

SALLIE
Only the one? Oh, that’s so 
/funny! 

ANNIE
(jumping in)

/Not at all. Where is the use 
of having a lot of dresses 
when she isn't out yet? 
There's no need of sending 
home, Daisy - I’m going to 
call you Daisy now - I've got 
a sweet blue silk laid away, 
which I've outgrown, and you 
shall wear it to please me, 
won't you, Daisy?

INT/EXT. LAURENCE HOUSE. DAY. 1862.70 70

Beth enters the big house and makes her way to the 
conservatory, looking at the piano with love. 

From his study Mr. Laurence loud-whispers to his staff:

MR. LAURENCE 
Quiet! Everyone quiet! Be sure not 
to disturb the little girl! 

INT. LAURENCE HOUSE. MUSIC ROOM. DAY. 1862.71 71

A very nervous Beth sits down and sees the sheet music in 
front of her. At first she is tentative, trying to play 
quietly, but soon she plays with abandon. She is on fire. Her 
music bleeds into...  
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